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five hundred years ago.
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Overture .

“If You Want to Know Who We Are”
“A Wand’ring Minstrel I”
“Our Great Mikado, Virtuous Man”
“Young Man Despair” .
“And I Have Journeyed for a Month”
“Behold the Lord High Executioner”
“T’'ve Got a Little List” . .
“Comes a Train of Little Ladies”
“Three Little Maids from School” . .
“So Please You, Sir, We Much Regret”
“Were You Not to Ko-Ko Plighted” . .
“T Am So Proud” .

Orchestra

o Chorus of Men

Nankl Poo and Chorus

.. ... . Pish-Push and Chorus
Poo Bah, Nanki-Poo, Pish-Tush
Nanki-Poo and Poo-Bah

. Chorus and Ko-Ko
Ko-Ko and Chorus
...... ... Chorus of Girls
. Yum Yum, P1tt1 Smg, Peep-Bo and Chorus
Yum Yum Pitti-Sing, Peep-Bo, Poo-Bah with Chorus
. Yum-Yum and Nanki-Poo
Poo Bah, Ko-Ko, and Pish-Tush
. Finale, Act 1

INTERMISSION

“Braid the Raven Hair”
“The Sun, Whose Rays Are A]l Ablaze
“Brightly Dawns Our Wedding Day” . . ..
“Here’s a How-De-Do!” .
Ml Ya Sa-Ma” .. . .
‘A More Humane Mlkado”
“The Criminal Cried” .
“See How the Fates Thelr Glfts Allot”
“The Flowers that Bloom in the Spring”
“Alone, and yet alive!”
“Willow, tit-Willow” ... .. . ... . ...
“There is beauty in the bellow of the blast” .
“For he's gone and married Yum-Yum”
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*—indicates Friday only
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Act 1I

Pitti-Sing and Chorus of Girls

.......... . Yum-Yum
- Yum-Yum, Plttl Smg, Nankl Poo Pish-Tush
........ Yum-Yum, Nanki-Poo, Ko-Ko
Entrar\ce of Mlkado and Katisha withChorus

. Mikado and Chorus

Plttl Slng, Ko- Ko Poo Bah and Chorus

....... Plttl Sing, Katisha, Ko-Ko, Poo-Bah, Mikado
Nanki-Poo, Ko-Ko, Yum-Yum, Pitti-Sing, Poo-Bah
Katisha
.......................................... Ko-Ko
Katisha and Ko-Ko

Finale, Act I1
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Lewin, James*
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THE STORY OF THE MIKADO

Before the action of the opera begins, Nanki-Poo has fled from the court of his father, the Mikado of Japan, to escape
marriage with an elderly lady named Katisha. Assuming the disguise of a musician in the Titipu Town Band, Nanki-Poo
has then fallen in love with a fair maiden, Yum-Yum; but he has been prevented from marrying her by her guardian,
Ko-Ko, who wishes to marry her himself. Ko-Ko, however, has been condemned to death for flirting; and, when Act I opens,
Nanki-Poo is hastening to the court of Ko-Ko in Titipu to find out whether Yum-Yum is now free to marry him.

From Pooh-Bah (a corrupt and proud public official) and Pish-Tush (a nobleman), Nanki-Poo learns that Ko-Ko has,
instead become Lord High Executioner, thus preventing the sentence of decapitation from being carried out. Ko-Ko is, in
fact, going to marry Yum-Yum that very afternoon.

Everything seems to be going well for Ko-Ko, but suddenly a letter comes from the Mikado ordering Ko-Ko to execute
somebody or else lose his position as Lord High Executioner. He is in a quandary to find someone to execute when Nanki-
Poo appears, bent upon suicide because he cannot marry Yum-Yum. By conceding to Nanki-Poo the right to marry Yum-
Yum for a month, Ko-Ko persuades Nanki-Poo to be the subject for the public execution when the month is up. There is
general rejoicing in this apparent solution to the problem, marred only by the unexpected appearance of Katisha, in quest of
the vanished object of her affections, Nanki-Poo.

Act II opens with Yum-Yum preparing for her marriage to Nanki-Poo. As all are singing a “merry madrigal”, Ko-Ko
comes with the news that he has just discovered a law stating that when a married man is executed, his wife must be buried
alive. To save Yum-Yum from that fate, Nanki-Poo decides to kill himself at once. But this again throws Ko-Ko into a
quandary to find someone else to execute (especially since he has heard that the Mikado is at that moment on his way to
Titipu). Nanki-Poo magnanimously offers himself for immediite decapitation, but Ko-Ko is unable to perform the act with-
out some practice.

Another way out of the difficulty presents itself: Ko-Ko has Pooh-Tah make a false affidavit that Nanki-Poo has been
executed and bids Nanki-Poc and Yum-Yum to leave the country.

The Mikado and Katisha soon appear. Ko-Ko thinks that the object of the Mikado’s visit to Titipu is to see whether
the execution has taken place. Ko-Ko, accordingly, produces the affidavit and describes with gusto the execution. But the
Mikado has actually come at the prompting of Katisha in search of his lost son. When the fact transpires that the person
whom Ko-Ko has supposedly executed is really the Mikado’s son, Ko-Ko and his accomplices, Pooh-Bah and Pitti-Sing, are
declared guilty of “compassing the death of the Heir Apparent”. The only hope for them is to admit the falsehood of the
affidavit and produce Nanki-Poo alive. But, as Nanki-Poo has already married Yum-Yum and so cannot marry Katisha, Ka-
tisha will surely insist on the execution of Nanki-Poo and Yum-Yum. Reluctantly, Ko-Ko solves the problem by offering his
hand to Katisha; and after he sings her the touching ballad of “Willow, t:t-willow”, she accepts him. Nanki-Poo and Yum-
Yum reappear. The Mikado says, “Nothing could possibly be more satisfactory!”. And so Nanki-Poo and Yum-Yum, Ko-
Ko and Katisha, Pooh-Bah and Pitti-Sing, and Pish-Tush and Peep-Boo “inaugurate their new career”. With joyous shout!
With laughing song! With merry dance!”

THE GILBERT AND SULLIVAN STORY

If Richard Rodgers and Oscar Hammerstein are the Gilbert and Sullivan of our time, it can also be said that W. S.
Gilbert and Arthur Sullivan were the Rodgers and Hammerstein of the Victorian era. The simi'arity extends beyond the feli-
city of their respective collaborations.

The musical theatre of Broadway, by the 1940’s, had degenerated into a pharmaceutical prescription for bathos. Rod-
gers and Hammerstein rescued it from extinction by setting a new pace with Oklaliomal Similarly, by the time William
Schwenk Gilbert met Arthur Sullivan, English opera-comique and opera-bouffa had deteriorated into banality. Domestic com-
position vied with French importations in vulgarity and suggestiveness to a degree surprising in so moralistic an age. Gil-
bert and Sullivan declared war against opera’s incoherent plots, offensive dialogue, and the insupportable custom of singers
performing roles of the opposite sex.

Gilbert did not banish the ridiculous from his libretti. He did, in fact, revel in paradox. His parodies, classed with Car-
rol, Dickens, and Shaw, epitomized “the insanity of reason.” Together, says Audrey Williamson, “Gilbert and Sullivan put
the form of comic opera back into the earlier framework of more stylized social satire, and of musicianship not bounded by
the lighter musical stage.” Once joined, their union was a lasting one, their pens, like darts, piercing the theatre of its atmos-
phere of stale lavendar and licentiousness.

It has been stated that Sullivan foreshadowed Benjamin Britten, that Gilbert was the projenitor of Larry Hart and
Ogden Nash, matters that are undoubtedly of importance to critical historians to whom the tracing of influences in art is
catnip. What is notable is that cyclically the theatre becomes festooned with cobwebs of custom and the bunting of bun-
combe. Just when it appears that the theatre is about to collapse from dry rot and dereliction, there arise men of common
sense, wit and genius, and, like spring housecleaners, attack the ruin with vacuum cleaner, water and detergent. From the
dust emerges the phoenix of the theatre, shining bright and vitalized. This is the lesson and the legacy of Gilbert and Sul-
livan.

Adapted from the “Program” of the Tyrone Guthrie Stratford Festival
Production of The Pirates of Penzance
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The costumes for this performance of The Mikado were designed by Francis Tresise, Chairman of ETHS Art Depart-
ment, and were executed by The Tracy Music Library Inc., Boston, Massachusetts under the personal supervision of Mrs.
R. W. Metealf, president of Tracy Music Library, Inc. Mrs. Metcalf is so personally interested in the production that she
came from Boston to see the production. We welcome Mrs. Metealf.

Mrs. Mary Tresise, mother of Francis Tresise, has assisted her son in actually making many of the lead costumes, the
hats and other accessories. She came from her home in Minnesota to work on the opera costumes.

Japanese costumes from the private collection of Mrs.- Griff Williams, 1331 Forest Ave., are used in several scenes.
Her daughter, Lynne, sings in this production. We sincerely thank Mrs. Williams for her interest and cooperation.

The posters were designed and executed by students in the Art Department.

The ushers are members of the ETHS Quadrangle Club. Their faculty sponsor is Peter Husen. We thank them for
their excellent service.

The revised lyrics of some of the songs in the Mikado are the result of clever work by Mr. Mosing’s 3 English Honors
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